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What Belongs To You






Two Years, Too Cooll

The continued success of Sanat would Not have been possible without
the invaluable contributions put forth by the artists, curators, patfrons,
writers, crifics, press, media, family, and the many friends Sanat has
made since 2014,

Sanat's two years have been full of memorable milestones for both
Sanat and contemporary art in Pakistan.

Twenty-four months have lbeen marked with thirfy-eight exhibifions,
thirty-nine publications, four projects and three artist residencies. In
short, the last two years have been oo cooll

Known as the the 'cotfton anniversary', Sanat is celetorating the completion
of its second year by holding an experimental exhibition "What
Belongs To You" curated by Aziz Sohail, which explores the dynamic
relationship between artist, audience, curafor and the market-driven
Pakistani art world.

Abid Merchant
June 27 2016






arfists
Ammar Faiz
Farhat Ali
Madyha Leghari
Naira Mushtaq
Sajid Khan
Zoya Siddiqui

curator
Aziz Sohail

27-06-2016 to 14-07-2016



Google tells you

catalogue
kat@llog/

noun
noun: catalog

1. a complete list of items, typically one in alphabetfical or other
systematic order, in partficular:

verb

verp: catalog

1. make a systemafic list of (fems of the same type).

"It will lbe some fime before the collection is fully catalogued”

synonyms. classify, categorize, systematize, systemize, index, list,
archive, make an inventfory of, inventory, record, register, file, log,
enumerate, alphabetize, itemize, pigeonhole, fabulate

"It will lbe some fime before the collection is fully catalogued”



You are expecting this document o open up a way to help you

Understand
Approach
Creatfe
Witness
Make meaning
Open up
Make sense of
Give direction fo
Give more depth to

What Belongs to You
However,
Why should that e the lburden of this document?
And the burden of the curatfor?
And the burden of the writer?
Does the curator possess this much power?
Does the writer possess this much power?
For you fo follow them fo understand, approach, create, witness,
mMake meaning, open up, make sense of, give direction 1o, give
more depth to
What Belongs To You?
s It possible for this power fo belong to you?
Because what belongs fo the artist might elong to me, and what
pelongs o me, might belong fo you, and what belongs fo you,

elongs fo the arfist,

Of course, being present within a white cube, | am not sure if this all
just belongs o them,



You are fasked with curating an exhibifion. About art specifically.

To begin with — you should ask yourself the guestion, as fo what is a
curatfor. You are living in a country, and indeed the world, where it
seems, that being a curator is very fashionable. It really is a sexy
thing. Now you do not have fo fake this as a way to feel infimidated
ut pernaps understand what this means.

Will you e a curator who will put together and throw together a

punch of artists together in one show. Pernaps the artists have all

graduated in the same year, or come from the same region, and

you will just ask them fo conftribute one piece, without regards to
content?

Will you as a curator, identify a theme, something as simple as affinity
fo a geographic area, or a particular medium of work, or similarity
across confent? And then contact a list of arfists, and ask them fo

confrioute a show?

Or you may identify a theme important fo you, pernaps socio-polifical,
and ask arfists fo make new work in response?

Really, it is up fo you because anyone can e a curator.
Fveryone is a curafor, and Nno one is a curator,

A curator is a sife manager
A curator is an installer
A curator is a thinker

A curatfor is egotistic

You might believe you are relevant,
You might have no conseguence to the final show.
Regardless of the presence of the curator:

The

Show

Must
Go
On



The second guestion you will think about, will naturally be the exhibi-
fion itself and the form it should take.

Acquiring legitimacy as a curator requires mulfiple strafegies.
The individual in guestion can choose to approach the subject how-
ever they wish and develop their own ideas and synthesis around
curating.
For example, your first strafegy could be around
education

This could roughly follow a path such as this:

Pttend a university in the United States (ov United Kingdorn, ov Canada, ov Pustvalia, ov...

you get the idea)

Study Avt Histovy (ov Studio Pvt, o Visudl Studies, ov something along the lines)

Move back to Pakistan

Tal- the Tall-

Walk- the Wall-

Inmpvess people

Get tak-en seviously
Such an approach might require you to e falbulously wealthy (limited
scholarships in- a neciberal capitalist world are sometimes an
option), or be in the privileged position where you had a partficular
urban uplbringing that required you fo go through a parficular
school, through which you competfed and were able fo dream of a

foreign education.

This means, that you might not be able to utilize the sfrafegy fo ifs best
advanfage.



IN this case, one must Nnot be disheartened.

There are multtiple other ways you could sfillbe welcomed and understood
and curafe a few exhibitions.

So you could look atf the approach of
journey

This would roughly follow a path as this

Move to Lahove (for obvious veasons | do not need to explain)

Teach at an avt institute (prefevably National College of Pris or Beaconhouse National
University)

Becorne friends with a lot of avtists

Thvow pavties

Be hip

Wovk with them for a show
This is a bit more accessible. Moving fo Lahore does notf require a
foreign passport, and excessive amounts of copital. However, it does
require some luck, schmoozing and contacts fo get a teaching posi-

fion.,

Of course, to e a social butterfly (some might say climber), you
would need some money.

Again, this option, while accessible fo a few more, might not be avail-
able fo all.



Again, it is suggested o notf e disheartened.
There are yet a few more ways one can curafe an exhibition.
These approoches could e around

socio-political

a range of issues that are relevant fo society could e explored in all
their angst, depth and variety and e executed for public consumption.

Suggested hot fopics nowadays include
The Refugee Crisis
Urbanization and its Discontents
Capitalisrn and Critique

Pvt aftev Intevnet

You could also look af the issue of

identity
it would help o make this as infersectional as possible. Complexity
and inaccessiility is key fo the art world. It helps to be marginalized,
dispossessed, minority, or something really that sucks right now — it will
give you currency and potential legifimacy.
A good example:

Queey + Pak-istani + N\uslim

So it is recommended you take some fime fo figure this all out and
identify your approach



At this point, it might occur to you that the exhibition fruly belongs fo
the arfist.

The artists are really the center of the show —

For a successful exhibifion, it might be suggested that you forget
yourself or forgef the viewer.

For without an artist, can an exhibition exist?

To be a good curatfor it is advised to follow a certain level of decorum
for the arfisfs,

It is essential that you cater to their needs.
It is advised fo listen fo them.

An arfist once told me that a good curator ‘made her feel like a
queen’,

So what are you then, if nof someone who is making the dream of
the arfist come frue?

What are you then, if you are not making them shine”?



Once you identify the artists, it would e recommended fo be orga-
nized and sort out all of their names, works and profiles in an index.
The following pages suggest a way fo move forward and some
suggestions for interpretation.

INDEX OF ARTISTS

Armmarr Faiz
Farhat Al
Madyha Leghari
Naira Mushtag
Sqjid Khan

/oya Siddigui






Prnrmay Faiz

Pvtist Note

Heve in my exhibited wovk- | amn shaving a slight inhibition pevinaps, wheve we see
people fovced fo absovb billboavds and print ads as elerments vesponsible fov beauti-
fying the city's landscape. | vy to bulld nmy own layev ovey this vedundont expression
and see it coveved and beautified in my own way.

Cuvator Note

It is inpoviant to contextudlise the wovk- in its back-ground. Pevinaps 1al- about the
veseavdn-based pvactice of the avtist which investigates how objects and dacauive
meanings in daily niddie-class spaces, in his case, bavbev shops. Lik-e previous othey
wovks, it helps fo discuss the avalanche of images available to us in the 2lst centuvy,
and how the artist can vespond to to such a veality. Pttention should be paid on
collage and decoupage practices and their histovies within avt.

Vieweyr Note

This space is for the thoughts of the viewer
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Favhat Pli

Priist Note

A painting beftove being an ilusionavy device 1o gernevate a fhvee-dinmensional visual
content has its own thvee-dirvensionality. This sevies of paintings vevolves
avoundthe denotations and connotations made y/on the Pt of painting. In a wovld
full of innages all avound continuously shifting, these paintings ave the vequien fov
a sunvival of an innage (nove tvuly the suvvival of a painting).

Nove precisely, an innage aways suggests a ceviain systern of signs, which in ny
wovk- has a retaphovical function; the visudls figgev a sevies of innaginations onto
fhe viewey and a question of fictionalized veality, dssigning a possible and appropyi-
ate visudl, and to fulfill an old hurman desive 1o alter things.. a desive o have
‘othev-than —that'. Painting heve constvucts an innage onto the suvface vather in the
nind of a viewev.

Cuvator Note

You right want to focus on the avtist use of subvevsion with the vevy medium of
painting in itself. It helps to 1al- about the conternpovavy wovld we live in wheve a
profusion of inmages thvough social media venues such as Facehook-, Instagrann and
nove thveatens to ovevwhelm us. [t might be useful fo consider the death of
painting in itself. Piention should be paid 1o the skl of the avtist itself

Viewev Note

This space is fov the thoughts of the viewey






Madyha Leghavi

Priist Note

¥ The wovk fhus cataloged, may ov may not covespond to the innage.

Cuvator Note

Heve you may ov may not want to discuss the idea of value and its velationship fo avt.
You might want to question notions of possession in tevivs of concept. In a navk-et
dviven-Pal-istani avt wovld, you may even guestion it veal authovity lies within your
hands, avtists, ov the viewey, ov the buyer who wishes to possess a wovk-. You con
vaise questions about the saledbility of fhis wovk-

Viewev Note

This space is for fhe thoughts of the viewer






Naiva Mushtaq

Priist Note

In this fast paced wovld of digital age wheve move o less all visual inforrmation is a
few Google seavches away. This avbitvavy distinction bluvs the lines between authov-
ity and ownevship of an innage, an exception to copyvignt law protected undev Faiv
Use is when the wovk- vesulting from the oviginal vansfovims and/ov adds value to
fhe oviginal, fov someone lik-e rme whose practice centevs avound the concept of
pick-ing up family photographs, these dlien visuals ave - after a process of manipula-
fion, vendeved urvecognizable even 1o the people they belong to.

The painting ends up in a gallevy, it the avtist is lucky; a profit is made while the
actual owney of fhat pavticular photograph vernains unawave. The notions of
authovity, ownevship and the velation between the passive viewevs have long been
dehated since 1he Dodaists and ave velevant to date case in point the prernise of this
show, So who vedl is the author of a work- of "avt’, the unawave subject, the. conniv-
ing avtist ov the gullible viewey, who mak-es the distinction between what is and wihat
isn't.

Cuvator Note
Heve you might get bogged down in the utter visual seduction of the wovk- If that
is What you nmust focus on, go fov it. You might want to discuss ownevship of avt

wovk- ideds about appropriation and ve-use of old mediums. You might dlso want to
focus on the aviist's vole in cveating new meaning out of old inages.

Viewev Note

This gpace is for the thoughis of the vieweyr






Sajid Knan

Pvtist Note

Ny body of wovk- velates to ry expevience of my own landscape over wihose
nnerovy and ideas | feel | have authovity. The centval elerment in this wovk- is the
idea of distortion, oveviirne the memovies we thought belonged 1o us, and those
elernents of the landscape we held deav, have now undevgore a shift. Ouy lack- of
belonging to our own pasts is & frauwnatic act and thvough this wovk- | ainn fo veassevt
ruself over it

Cuvator Note
Heve you might want to focus on the idea of navative and nernowy ds it velates to
avt. You might want to question the avtist's authority ovey history and how he vetells

it to the viewev. It would also nelp to contextudlize the back-ground of the avtist, and
his own expevience in velationship to the wovk-

Viewev Note

This space is for the thoughts of the viewey






Zoya Siddiquii

Pvtist Note

“Pevsonal Shvines” dvaws upon vecent tends within ry practice - | have been
focusing on ve-tvaning views fvom within inteviovs of naultiple hormes of a dnosen
locality, whillst investigating the dynannic between avtist, consurption of subject and
he carneva's eye. The wovk- provides both individual and collective peek-s of pevson-
alized and aestheticized displays fvorn inside fndvoon Lanove hornes. Pdditionally, it
seeks 1o expose, dck-nowledge and question the wovk's innpevsondlized (ov reavy
public) consurmption within the. gallevy via ve-display, ve-gestneticization, ve-fvaring
and objectification.

Cuvator Note

You might lie to discuss the avtist's ovevall practice. You can explove hev engage-
ment with public space, with belonging and possession and with expevience. You
oy Want fo question ouv society and now it segrments and cveates ideds of ownev-
ship avound matevial objects. You might diso want to touch upon ideds of display as
placed within fhe work- itself.

Viewevr Note

This space is Tor the thoughts of the viewey



Installing an exhibition requires some thought process

Opposite is a map of Sanat Gallery. Use it to re-install the works in the show.
Forgive the previous doodling of a curator...






You now have your idea, theme, arfists, and exnhibition

Now you wait for the opening and your viewers. This is an important
part of the process.

pecause what is an exhibifion without a viewer?
if there is No viewer did the exhibition really exist?
Did the artist really exist?
Did you really exist?
And who is a viewer? This viewer may e a layman, a collector, a crific.
At some point you will realize that you are at the mercy of these visitors.
They run the stakes. Multiple factors at this time are detfrimental to your
success.

A withering critique

A lack of sales

A crifical layman

All of this might burst your rapidly inflated ego like (fo use a clichéd
comparison) a needle popping a balloon.



But let's say none of this happens and everything is pulled off
without a hitch.,

You are proud of yourself and happy af the praise you receive

You have been able fo creatfe a catalogue that belongs fo the
viewer. They are now masters of the exhibition. They are able to
suggest a way fo install, a way fo inferpret, and a way to understand.

You have made the artist happy and the viewer happy.

You have made them ulfimately feel that the exhibition belongs o
them.

And this is where you have been imporfant.
You have brought it all fogether.
You have dictated the ferms of reference.
You have dictafed the experience,
Their thoughts.
Their praise (or critique).
Their diclogue.
Is what ulfimately brings together the exnibition and solely
Belongs
To

You
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