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Reading Between The Lines

The experience of this world and the larger universe is constituted tremendously 
by the presence of linearity. The human race lives in and around systematic 
grids of invisible arrays of linear nature - in manners both aware and unaware. 
The linear nature of events, human activities, time and physical spaces affect 
the daily lives and eventually the broader history. Traces of line can be found in 
everyday life in multiple ways. The importance of linearity is such that almost 
all of human actions function through multilayered networks of all kinds 
including physical, spiritual and cognitive. The stillness of line is striking.

The line serves as one of the foundational units in visual experiences. It is a 
component so enormous that its role is independent of representation and 
abstraction. Both the two major visual experiences, representational and 
abstract, rely fundamentally on the way line is conducted to form the visual 
occurrences. The possibilities of line are numerous. It can formulate visual 
experiences while also being an experience in itself. The presence of line 
has been intact since pre-historic times to the current day in all major visual 
movements. Art being a knowledge/action within life, largely functions as life 
does in an ascending way. It is similar to the idea of time which is perceived as 
a forward linearity, like a travel.

The basis of the exhibition on view is line and its various visual aspects as  
interpreted by the participating artists. There is a review of abstraction, 
landscape, figure, form and geometry. There is stillness as well as the moving 
nature of line which has been explored in this exhibition. The almost blurred-
looking figures overlapped by verticality of bold lines in works by Abdul Aziz 
are negotiations between real and surreal. The geometric abstraction formed 
out of thousands of lines in Minahil’s works remind of systematic nature. The 
works by Onaiz present heaps of outlined human figures forming a paradoxical 
combination of elusive and arranged. The extreme delicacy and intricacy in 
Rehman’s works prove to be a visual challenge for the viewer in a creative 
way as there is absence and presence at the same time. Sidrat-ul-Munteha 
has experimented with patterns formed out of imaginative forms. The works 
by Wajeeha communicate clarity and congregated assemblages. Reading 
Between The Lines is a survey of the line and its huge possibilities.

Aamna Hussain



Abdul Aziz Meer

Abdul Aziz uses his own body as a medium to make impressions on paper 
making a tactile texture of the body with distorted forms formed in a feeling 
of ambiguity. He sees a definitive link between the fossils and the works he 
produces representing a moment trapped in time beneath a thin layer of 
fixative. His practice as a miniature artist allows him to look at his work closely 
through traditional techniques of Siah Qalam and Neem Rang weaving even 
more intricacies into the visuals.  His ultimate goal is to deliver viable productive 
responses to the violence he sees and the mental anguish he experiences. 

Born and raised in Chitral, Abdul Aziz completed his Bachelors in Physics and 
Mathematics prior to joining National College of Arts Lahore in 2013. He 
graduated with honors in the discipline of miniature painting in 2017. He has 
been creating artworks in the visual langue of abstract impressionism. He has 
exhibited in group exhibitions in Islamabad, Lahore and Shanghai.



Untitled, 2017
Mixed media on paper, 100x70 cm



Minahil Hafeez

Minahil’s work is about how we live in a chaotic world, where life always seems 
to be complicated, however, there is an order within it. It is not a maddening 
chaos. Every individual finds their own way to simplify the complications and 
during this process, patterns are created around us. Minahil’s drawings can 
also be called a method of ‘Mark Making’ and through this process patterns 
can be seen. The resultant body of work is her interpretation of this concept, 
which she has executed using miniature lines with ink and graphite. Minahil 
has experimented with various types of paper including textured, rough and 
uneven surfaced paper. She uses the wasli frequently as it has an archival 
quality and is acid free.  The most important part of her work is the process 
and it is the part that she enjoys the most. There are places where these lines 
come really close to each other but then they break away in other places. This 
process is highly meditative for Minahil. Her work is abstract and using just 
simple minuet lines, she creates these endless possibilities for herself, drawing 
inspiration from life and transforming the material world of objects and bodies 
into unique patterns. Minahil would not have been able to achieve this without 
her formal training as a miniature painter. 

Minahil graduated in miniature painting from National College of Art Lahore 
in 2014 and was shortlisted for the 3rd International Emerging Artist Award, 
Dubai, UAE. She has participated in group exhibitions in Islamabad and Lahore.



When colors turn to shades of grey, 2017
Ink and graphite on wasli, 110x220 cm 



Onaiz Taji

While he was studying Indo-Persian miniature technique, Onaiz was really 
inspired by the qalam or the line work. He keeps exploring the techniques of 
his brush and pushing the limits of his stroke and control. The line is important 
in his work because he views it as the defining characteristic of the people 
in his pieces, yet the line is both unique and different at the same time. He 
was inspired to investigate a large number of people gathered together in a 
disorganized or unruly way. Onaiz has always been interested in dealing with 
‘individuals’. The whole image for him resembles organic shapes or patterns 
but upon closer inspection, the thousands of smaller units (individuals) do not 
lose their organic quality. In the macro sense their placement deeply affects 
the feel of every piece and characterizes newer aspects to look at upon every 
viewing of the work. Such details reveal what goes on where there is a lot 
of activity, such as at a social event or any incident involving a multitude of 
individuals and how collaborative thinking work in a group of individuals 
functioning with a singular or similar intent. Onaiz associates his perpetual 
dealing with the individual subjects as the core of his imagery development.

Onaiz graduated from National College of Art Lahore in 2016 with a major 
in Indo-Persian Miniature Painting. He is inspired by traditional line-drawing 
technique in Mughal era painting and uses it in his art to explore contemporary 
landscapes and cityscapes.



Untitled, 2017
Ink on wasli, 67.5x52.5 cm 



Rehman Younas

Being a textile artist, Rehman has been experimenting primarily with the 
fiber, a material that is severely fragile and struggles at a micro footprint in 
an effort to highlight its presence parallel to the density we expect as the 
celebrated product. Experimentation led to various arrangements with the 
repetition of the fiber-prototype. How it provokes patterns by overlaying or 
changing axis, improvising the offsets in between to investigate the behavior 
of a singular entity exerting to conserve its individuality encircled in a field 
of its own aggregate. A process that goes back excavating the core origin 
of fabric. Elevating and celebrating the unsung medium that naturally has 
to bleed as a line. Through warp and weft both points woven, intertwined, 
overlapped in one perspective while arranging them into new conceptually 
layered installations. Rehman’s methodology of working determines the 
materials and the forms of the work which reflects detailing with intricacy. 
Each project often consists of multiple layering; during research and 
production new areas of interest arise and lead to the next body of work, 
which makes a holistic statement as a piece of art. Furthermore, the direction 
he has chosen to take in his artwork reflects his interest in searching for and 
recording patterns and grids originating, defining a floating surface in the 
middle of cavity that is to a part of his composition. More like a hint of a 
mesh that doesn’t bother visually but it is there at micro sight-level - lines 
that show evidence of the effects of the passing of time. Rehman interprets 
these ideas by drawing on traditional textile techniques used in quilting, 
embroidery and appliqué to create line-based patterns that overlap or 
divert for a reason. The physicality of working with fiber, cloth and threads 
is an essential component in helping him to shape his ideas, re-narrating a 
remembered mood or feeling he has experienced while spending time in a 
particular location, rather than the actual reproduction of a scene. Rehman’s 
practice as an artist is constantly evolving yet the concerns regarding color, 
pattern, illusion and space are intrinsic and constant. He hopes to continue



exploring these themes and master the art of creating optical illusions using 
his ever-growing association with materiality, using the very feebleness of 
the fiber itself to create a much orchestrated composition, lastly achieving 
firmness.

Rehman is a fiber artist and textile designer, born in Lahore Pakistan.  He 
graduated in textile and fiber studies from Beacon House National University,  
Lahore with distinction in 2013. During his studies he was selected for 
Humnawa Project (Empowerment of 200 women in craft and design) and won 
the MacJannet Prize in 2012. 



Untitled, 2017
Yarn, fiber, wood and acrylic, 35x35 cm 





Sidrat-ul-Munteha

Sidrat-ul-Munteha experiences the joy of life through enchanting art of infinite 
lines. A multi layered environment where shadows and lines merge into 
circular motion. Her abstract forms suggests that the lines and shapes have a 
principal role for the overall composition of the image.

Born in 1994 in Thatta, Sidrat-ul-Munteha works with abstraction. She 
graduated from CEAD MUET, Jamshoro in 2013. She works with ideas inspired 
from daily life objects and eventually transforms their identities into large-
scale compositions comprising of lines, forms and shapes.



Untitled, 2017
Marker on canvas, 90x90 cm 



Wajeeha Batool

In her artwork, Wajeeha uses simple lines, curves, angles, and color to create 
movement and flow. She explores the relationship or contrast between organic 
structures and geometric forms. The grid in her work connects different layers 
and elements together, thus creating a new pattern. The combination of colors 
and patterns in her work creates a certain degree of illusionism and she enjoys 
the play of this implied visual depth. Wajeeha explores these patterns and 
forms on the graph paper by experimenting the way in which an image can 
be modified within itself, whether it is done digitally or by placing another 
object on the image. Her work explores the two-dimensional politics of the 
graph paper. Creating a movement and flow in these calculated simple lines 
and playing with colors fascinates Wajeeha. She distorts and alternates this 
day-to-day used image and transforms it into a subtle organic form. 

Wajeeha is a Lahore based artist who graduated from Beaconhouse National 
University, Lahore in 2014 with a major in Visual Arts.



Untitled, 2016
Digital print on paper, 122.5x90 cm 
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