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UNCHARTED TERRITORY
works by Hamida Khatri



Politics of the Body
Shahana Rajani

Hamida Khatri’s latest series of work, confronts us with an eruption of the 
grotesque. In this exhibition, Khatri explores strategies for self-representation 
while negotiating the politics of the body. The unashamedly naked female 

bodies. Through her creative practice, the body is projected as doubled, 
monstrous, surreal, deformed and ungainly. The works exude what Mikhail 
Bakhtin has described as carnivalesque – moments when hegemonic bodily 
norms are disrupted by the intrusion of the “grotesque” body.

Commonly described as peculiar, absurd and degenerate, the grotesque body 
exists outside the bodily canons of classical aesthetics. The classical body is 
harmoniously proportionate, symmetrical, static and self-contained. It is 
transcendental. The grotesque body in contrast, is open, protruding, irregular, 
multiple and changing. Constituted through these binaries, the grotesque 
emerges as a deviation of the norms. Khatri uses the grotesque as a tactic for 
political subversions and to open up radical possibilities for the queering of 
representation.

Khatri’s Phasing Out is a drawing of a female body sitting in undergarments. 

ordinary, unglamorous body stands in strong contrast to the hyper-sexualized, 
fetishized female bodies circulating in the media. There is tension and ambiva-
lence in this representation arising from the incompatibility of this body with 
norms of desirability and beauty that dictate visibility. This unusual confronta-
tion asks of us a series of introspective questions about the ways in which 
female bodies are perceived and read. Whose gaze falls upon these bodies? 
Whose bodies are represented? Whose bodies remain invisible? The discursive 
female body is constructed as sexual, desirable and passive, but what are the 

In her works, Khatri’s bodies are at times incomplete, lacking in vital parts, or 







Writing about an artist’s work or exhibition is a burdening but endearing task. 
You are trusted to write an honest opinion that resonates with the audience 

and the words seem to juxtapose themselves effortlessly creating a seamless 
transition from the beginning till the end. Other times, and this is when it gets 
challenging, you are faced with a gruelling task where what needs to be said 

-
site and poignant work. 

Hamida’s case is the latter, and although it is rather trying to write about her 
exhibition, it is absolutely wondrous when the right thoughts are expressed for 
everyone to read. So I inhale a deep breath and plunge in.

I’ve had the pleasure of being her senior during my time at IVS (Indus Valley 
School of Art and Architecture). I always knew her to be a talented and enthu-
siastic individual who wasn’t afraid to express herself. Our interactions were 
limited to viewing each other’s works and during school hours, and after 
successive graduations for each of us, we drifted apart our separate ways. 

Over 3 years have passed since that date, and I am anxiously waiting to meet 
a certain Hamida, all the while sipping chai with the gallery manager, Azanat. 
She tells me this particular artist has a very impressive résumé and has since 
been on a bit of globe trek. A residency in Nagpur, India – where she was 
involved in art therapy workshops and projects for Eco-Sanitation, was just 
the tip of the iceberg. Even her most recent trip to Dhaka, where she conduct-
ed workshops for a better environment for the city’s local LGBT community 
with the NGO Roopbaan, seems dwarfed by the extensive amounts of welfare 

the Diploma Hamida is currently enrolled in, ‘Humanistic Counselling’, award-
ed by the Counselling and Psychotherapy Central Awarding Body (CPCAB – 
UK).  The Hamida I knew certainly had the potential to achieve a lot, but it 
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Little (Not) Miss Muffet | Graphite, acrylic and watercolor on paper | 142 x 92 cm | 2014
 



I Am (Not) Afraid Anymore! | Graphite and acrylic on paper | 183 x 122 cm | 2014



















Tri(eye)gularz | Graphite and watercolor on wasli | 36 x 33 cm | 2015























Froggy Broggy | Graphite and watercolor on wasli | 19 x 19 cm | 2015
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