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A Metaphorical Imposition 

Sana Kazi

The paintings in the series Ek Raaz (A Secret) manifests in 
layers upon layers, erased, re-structured, re-constructed and re-
invented in a manner that the surface and the image becomes 
one.

Paintings are like a warm embrace of a lover that transfers love, 
in a manner no words can ever do. 

These paintings, never wish to assert definitively as to what it 
really is, for to define is to limit, and that is the last thing that 
can be aspired at any point with this series. It is limitless, ever-
changing and shifting in space, restless and at peace at the same 
time, revolving constantly in search for the love of one’s true 
Beloved.  The search as passionate as the search Adam and Eve 
had for each other to meet and become one again.  

It is not to perhaps, a “dangerous” perhaps, to find the truth, but 
why not the untrue and the uncertain. Once we do find what all 
is only a mere deception, then obliterate that, perhaps then the 
truth shall reveal itself on its own. It is never the ambiguity that 
is probed relentlessly in these paintings but the solicitation for an 
understanding. Thus once we grasp that which is ungraspable, 
that dream, the realization is astonishing and ironic that the 
true colour of the dreams, wishes, wants and desires, is in fact, 
neither you, nor me, not him, and not her, nothing and no one, 

but the Light Alone.

“HOW COULD anything originate out of its opposite? For 
example, truth out of error? or the Will to Truth out of the will to 
deception? or the generous deed out of selfishness? or the pure 
sun-bright vision of the wise man out of covetousness? Such 
genesis is impossible; whoever dreams of it is a fool, nay, worse 
than a fool; things of the highest value must have a different 
origin, an origin of THEIR own--in this transitory, seductive, 
illusory, paltry world, in this turmoil of delusion and cupidity, 
they cannot have their source. But rather in the lap of Being, in 
the intransitory, in the concealed God, in the ‘Thing-in-itself-- 
THERE must be their source, and nowhere else!”

- Friedrich Nietzsche, “Beyond Good and Evil”



               (Eyes of the heart), 120 x 240 cm, dry pigments with wood ashes on wasli, 2017 



               (Colour of the dream), 120 x 240 cm, dry pigments with wood ashes on wasli, 2017 



               (All in you), 120 x 240 cm, dry pigments with wood ashes on wasli, 2017 



               (Wanderlust), 120 x 240 cm, dry pigments with wood ashes on wasli, 2017 







               (Transference), 120 x 240 cm, dry pigments with wood ashes on wasli, 2017 



               (Respect), 120 x 240 cm, dry pigments with wood ashes on wasli, 2017 





               (At your command), 210 x 210 cm, dry pigments with wood ashes on wasli, 2017 



               (Always), 120 x 120 cm, dry pigments with wood ashes on wasli, 2017 



               (Forever), 120 x 210 cm, dry pigments with wood ashes on wasli, 2017 







               (Apparent), 120 x 120 cm, dry pigments with wood ashes on wasli, 2017 



               (Within), 120 x 120 cm, dry pigments with wood ashes on wasli, 2017 



Style and Technique
These paintings culminate out of a discourse with wood ashes, 
graphite, and dashes of colour on wasli. Parts of the image are 
treated sensitively with paint made out of dry pigments from 
various minerals and stones in the traditional technique of 
miniature painting called pardakht  (a soft grainy textured style 
of painting with a squirrel-tail brush) and tapaei (larger strokes 
of colour applied in gradient and flat onto the surface).

Paintings on a large scale tries to break the stereotypical idea 
of miniature painting being only an image and a small painting 
in detail and rather to also be seen as a unique technique 
that in the past Mughal and Persian court painters used with 
pigments made out of sometimes real jewels of garnets, pearls 
and emeralds as well. The procedure and the technique remains 
the same. It is an innovation of the traditional practice, to keep it 
going on and exploring all possibilities with such a rich heritage 
of the sub-continent.

The intricacy and the detail does not compromise on a large 
scale but rather it becomes a delicate balance of sensitivity 
and spontaneity at the same time and thus contemporizes the 
traditional practice in a whole new spectrum of light. 

The unorthodox materials applied onto the wasli paper, keeps 
intact the pre-requisites and the logical integrity and spirituality 
of the traditional style of the paintings absolutely, as after all 
wood ashes or even desert sand are like dry pigments, that can 
be worked with in multiple ways. Miniature painting seen in its 
historical totality is the anti-thesis of conservatism, which is much 
like a struggle in transience against the dogmatists of today.

The paintings representation is an inspiration from the old

manuscripts, scrolls or books of paintings in the Mughal times. 
There were words on one side, a poetry or a story that needed 
images to explain as to what it means on the other and sometimes 
even incorporated within the painting itself. 

Here in this series with four major works represented as large 
books are like doors or windows that open, with a human figure 
in a celestial body like form that appear to rise up from the ashes 
like a phoenix and adjacent are bright colours that are made out 
of those ashes mixed with various minerals.

Colours say more than any words can, or any poetry may, as 
colour represent the person before it and what he feels for it. 
Every person has a colour he likes for himself and for me the 
person’s own beauty reflects and refracts along with all that is 
around it, making the painting what it is and not what it was 
originally conceived as by the artist in his studio at one time. 
The stronger the colour of the viewer, the more illuminating that 
colour in the painting and the more powerful the image. This is 
why we are sometimes attracted to one colour at one time and 
not the others, for each soul’s inception has a certain colour. 
What it maybe, we need to find.

Sensations are provoked through highly diffused grey images 
and one’s receptivity of these representations leads him into pure 
intuitive conceptions of the subject painted. This is where the 
painting takes a U-Turn and moves in circles with whatever is 
to be revealed partially or wholly depending on how the viewer 
sees it. The artist has but in fact completed the image. It is the 
viewer in the concealed idea of the “truth” that finds its way long 
and deep into this phenomenal world of an image.

Sana Kazi
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