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THE OTHER MAYO SCHOOL AND ART 

                                                                      Quddus Mirza 

 Years ago there was a garment shop in Lahore that 
specialized in men’s suiting, and was proud of serving celebri-
ties and significant personalities. Apart from its workers’ skill 
in stitching, another remarkable feature of that establishment 
was the row of photographs, of famous figures while trying out 
a jacket or being measured by the master tailor. Judges, 
journalists, generals, political leaders, cricketers, film stars, TV 
actors and singers were shown being the patrons of the place. 
Only a single artist managed to make entry among the lines of 
proud/posh people wearing coats, kurtas and sherwanies.  As 
understandable, each picture had clear and simple information 
of client’s profession or prestige, but the artist’s photograph 
was curiously captioned – defining him both as artist and paint-
er!

 Description of this sort appeared odd at that time 
because there seemed to be no difference between an artist and 
a painter, but after a decade and half now, one is forced to recog-
nize the foresight of the proprietors, who on an intuitive 
moment foresaw the distinction between a visual artist and a 
painter. Something that is a recent phenomenon, with the 
works of art being created on purely concepts or employing 
texts, found objects, photographs, videos and performances. So 
today not everyone is a painter since working with colours on 
canvases has become an exclusive exercise. 

 Zahid Mayo belongs to that select group of individuals, 
who are painters, along with being artists. Calling him painter, 
is not about a person preparing surface after surface with 
layers of paint, but actually it is his imagery, technique and 
pictorial preference that turn him a ‘painter’ in our midst.  

 It may appear odd, but today a visual artist does not 
find it fashionable to indulge in the archaic art of putting 
pigments on a stretched surface. With the changing fabric of 
our existence, mainly due to the dominance of virtual phenom-
ena – that span from email letters to digital photographs – the 
presence or necessity of a physical object (for the sake of 
memory, either personal or collective) seems extraneous and 
out-dated. Like one’s email address and facebook identity, 
which do not depend upon geographical location, one’s experi-
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ences, collections and recollections (as well as the encounters 
with art) mostly take place through virtual medium or in the 
form of ephemeral entities. In that context anyone who works 
with tangible material in the realm of creativity, is often 
looked down to be irrelevant, yet we all know that one can not 
kiss one’s friend on Viber, sleep with one’s partner at Hotmail 
(no matter how hot she/he is!) or send candies to one’s kids 
through facebook. Some things demand physical action and 
intervention. 

 The work of Zahid Mayo is about this physicality. A 
trait that may make him an outcast in the arena of contempo-
rary art, but which infuses strength to his imagery, ideas and 
attitude – or responsibility of painting. Perhaps the act of 
painting is more crucial for Mayo, instead of what he renders. 
An observation that can be interpreted as demeaning in other 
individuals, but when one looks at his canvases, one is smitten 
with the voluptuousness of paint – like the assets of a sex bomb 
from Bollywood – dripping all over the place. His subjects, may 
those be the mourning scenes of Moharram, killing cows or 
goats, or simple household chores – at one level can be consid-
ered removed, neutral and formal depiction of normal activi-
ties, but looking closely, these are transformed into the 
episodes of great sorrows. 

 Much like the great works of literature, which are 
focused on a single aspect of life or private experience but 
transforms it into a universal and shared phenomenon due to 
its link with something that is essentially human, the art of 
Zahid Mayo, regardless if it is the portrait of a child, scene of 
two dogs fighting, remains of skinned cows, views of slaughter-
ing or entrails of an animal, offers some deep truths and 
hidden insight into our existence. We live in a world populated 
with miseries of all sorts, i.e., killings of innocents, bomb 
blasts, explosions and genocides, but not once reporting these 
incidents, or reading and lamenting about these, people 
question the origin of violence in a society. Where militants 
and extremists proudly – and publically (through widely 
distributed video recordings) massacre their enemies on the 
name of faith and their version of religion: acts – rather atroci-
ties, which for them are justified and sacred. They explode 
mosques, attack schools, and hostage shopping malls, hoping 
that all these actions would be rewarded as great feats in the 
other life. 

 But apart from that matter of belief and eagerness for 
heavenly delights, one must scrutinize the fascination for 
violence. Or examine the motive for seeking pleasure in it. 
Especially the way incidents of terror are reported and repeat-
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ed in the media, which in its course has led to public’s anticipa-
tion/appreciation for gory details. As Mario Vargas Llosa 
examines this phenomenon in his essay The Civilization of the 
Spectacle: “Today not even the most responsible press can 
avoid having its pages stained by blood, corpses and paedo-
philes. For this is the gruesome fuel that is needed to sate the 
appetite for amazement that the reading, listening and 
viewing public unconsciously demands of its media”. Along 
with this, the fascination with violence probably comes – 
naturally and logically – from a culture in which annual 
sacrifice is a domestic ritual and where meat, bones, blood and 
carcass of a dead animal can be sighted at the butcher shops. If 
a person, who takes delight in eating steak, or any other dish 
that reminds of a freshly slaughtered animal, the killing of 
these living creatures is usual – and in some cases – required 
part of life.

 These scenarios of slaughter and their aftermaths do 
not surprise anyone, as these produce a sense of pleasure 
while one is enjoying a cuisine – thus remotely connecting with 
the annihilation of human beings for the (greater) cause of 
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faith as justified in militants’ view. Zahid Mayo in a sense 
comments on that element of pain and pleasure in his work, 
that by focusing on slaughter of animals (a domestic and 
normal killing in our surroundings) he alludes to a wider, 
larger and continuous violence that threatens culture and 
humanity. Mayo has not painted scenes of urban turmoil, 
political oppression or religious repression, but by employing 
metaphors from our daily existence his works become a 
comment upon the crucial condition of our times.

 But like a good writer, perfect liar or compulsive 
addict, who – regardless of a change in subject, situation or 
surroundings – is bound to his craft, crafty ways and habits, 
Zahid Mayo is also compelled to infuse painterly quality in his 
canvases, no matter if those are plain portraits or cruel 
compositions. His understanding of his pictorial vocabulary – 
in simple terms, to depict through hands what the eyes see and 
what the mind imagines/thinks – is at its best when we look at 
the figure of a woman examining the remains of an animal, 
group of people trying to kill a goat or two freshly skinned 



 freshly skinned cows lying on the ground. These visuals are so 
impressive that on the one hand we feel uneasy about the 
presence of blood, organs, and flesh, but at the same instance 
we are enticed by the delicacy of paint spread sensuously on a 
surface, because at one point it is blood and at other it is paint; 
as in our midst, at one level the pictures of violence and 
killings are devastating, but at the same time their projection 
on media – through the mastery of photographers and media – 
appears delightful
 
 This is the story of our life, with one of its aspect 
depicted in the art of Zahid Mayo! 
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Biography

 Zahid Mayo lives and works in Lahore. He has studied 
art from the Naqsh School of Arts, Lahore (2005-2007) and 
The National College of Arts Lahore (2008- 2013). He works 
with various mediums.

Artist’s Statement 

 As a full time professional artist, I prioritize my need 
for individual growth by having no subjections to established 
forms of convention. For this I get inspiration from exploring 
the imagery around my surrounding which materializes 
through both my sketches and camera pictures. This inspira-
tion becomes the basic elements which forms my final imagery 
on different surfaces.

 Art is a means to self-exploration and a gauge to one’s 
evolution. My work is a manifestation of simple walks around 
the society. These paintings are embedded with elements from 
my subconscious and observation, brought on to canvas from 
varying places in my memory. An amalgamation of different 
times, spaces and people who have never met, these artworks 
become imaginary assemblies brought to life by my mind, 
through my diaries of sketches and photographs. 



Performance
 Last year I did a performance, where I wrote some 
poetry on myself in a gallery space. This is second part of  the 
performance with a new poetry piece of mine. I’ll install a 
sound piece in the gallery space and will be doing the act of 
writing the poetry on my face and after writing all of it, I’ll 
remove the words.. there will be sound of those words in the 
background…
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